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Rotational Functions in Late Mahler
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Mabhler, Symphony No. 9, i: A model for late sonata-like movements
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Mabhler, Symphony No. 9, i: A model for late sonata-like movements
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Rotational Functions in Late Mahler
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Mabhler’s Late Sonata-Like Movements in relation to Mahler’s Broader Practice

ex. ex.

Adagietto, Symphony 5 Symphony 4, i
Not at all “Traditional”
a Sonata Symphony 10, v Das Lied von der Erde, vi Sonata

Symphony 9, iv Das Lied von der Erde,i  Symphony 10,1 Symphony 9, i




What is the virtue of considering these

movement in dialogue with sonata form?



Das Lied von der Erde, vi

Symphony 9, iv



I Introductio n II. “Der Abschied,” Das Lied von der Erde V1 III. Symphony No. 9, iv, Adagio IV. Conclusion

Mahler’s Late Sonata-Like Movements

X X

Adagietto, Symphony 5 Symphony 4, i
Not at all “Traditional”
a Sonata Symphony 10, v Das Lied von der Erde, vi Sonata

Symphony 9, 1V Das Lied von der Erde,i  Symphony 10, i Symphony 9, i

[s sonata form even generically available
in these slow movements?



I. Introduction . i / III. Symphony No. 9, iv, Adagio IV. Conclusion

Mabhler, “Der Abschied”: A cross between song cycle and symphony (1908)

1. More clear connections to sonata form are recognizable
2. M. 303 as a dividing point in the movement

3. A tonal teleology exists: the move from cm to CM (per aspera ad astra)

1o what degree should the movement be considered
in dialogue with sonata form?



New Philharmonia Orchestra

Otto Klemperer, Christa Ludwig, 1966
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Exrosrtion I (RoTaTION 1)
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RECAPITULATION (ROTATION 3)
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RecarITuLATION (ROTATION 3)

New Philharmonia Orchestra

Otto Klemperer, Christa Ludwig, 1966

Expanded Funeral March March Continues
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New Philharmonia Orchestra
Otto Klemperer, Christa Ludwig, 1966
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RecarITuLATION (ROTATION 3)

Expanded Funeral March

Apotheosis

(“He descended from his horse and handed him
the farewell drink. He asked him where he

was going, and why it had to be.”
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RecarrTuLaTiON (ROTATION 3)

Expanded Funeral March March Continues

Apotheosis Kindertotenlieder Quote
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New Philharmonia Orchestra
Otto Klemperer, Christa Ludwig, 1966
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New Philharmonia Orchestra
Otto Klemperer, Christa Ludwig, 1966
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I. Introduction . i / III. Symphony No. 9, iv, Adagio IV. Conclusion
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Mabhler 9, iv, Rotational Form Chart, First Rotation

RoTATION 1 bassoon interlude =
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non-thematic mosaic
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Mahler 9, iv, Rotational Form Chart, First Rotation
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Mahler 9, iv, Rotational Form Chart, First Rotation
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. i . . Berlin Philharmonic, Herbert von Karajan, 1982
Mahler 9, iv, Rotational Form Chart, First Rotation

RoOTATION 1
5—4-39

of >  DPM

Lead-in

Sehr langsam und noch zurtickhaltend a tempo (Molto adagio)
3 gro3er Ton
\;),\/ V1D ?C \x /ﬁ- />‘>iq>'>i />‘1>| s Iq : dr. Iq-dl-k) = ]
;. dim. - u T ;:
Vlns lang gezogen \/r- \/T-\__/ u f-

P molto espressivo

— ~
' P =L = =
o eSS = o TEe.

] T 1 g il —




Mahler 9, iv, Rotational Form Chart, First Rotation
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Mabhler 9, iv, Rotational Form Chart, First Rotation

Berlin Philharmonic, Herbert von Karajan, 1982
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Mabhler 9, iv, Rotational Form Chart,
First and Second Rotations
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Mahler 9, iv, Rotational Form Chart,

First and Second Rotations
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Mabhler 9, iv, Rotational Form Chart,

. , “ExrosiTioNAL” ROTATION
First and Second Rotations
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“Modified Repetition” may be more appropriate than “Double Exposition”



Berlin Philharmonic, Herbert von Karajan, 1982
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Berlin Philharmonic, Herbert von Karajan, 1982
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A

NN AN A
5—4-3-2
of FP (DbM
climactic lead-in motivic dissolution
o £ ‘
118 126 130 134 148
. Wieder zurtiickhaltend Tempo 1. Molto Adagio
Viel bogen ]
immer fff
0 A > > >
— n— =
> wm*@g ﬂ’%b& s 2o D0 7] S
T e
%E == f | f o | = @ =
] Strings and Winds rit. molto rit. || ff
Clias et Pl —a
T e = i
T—3 F— =T

m

|



groBBer Ton
L V m — Strings —_
# N e 3 _H}‘ D i'yb P — ! —
[ f an YWl 2 SR - oo |
\;)y = —— === == S —® ¢
4/ dim. r rq !EE E T f» &
Vins lang gezogen N— N

P molto espressivo

TN
. s N1 ™= —= |
)Y i+ - - = - =
7 512 C ® | |
>0 , b f,q\
- -
121 @Aﬁﬁ bﬂ, m— m mnom 126>A —_— —
N1 . bo VlnskS S == :_/‘T . 5 & H?.IP_ & O i ] " I N
b et et o - S — .
Qe e .T
s == == fif S| f o S | f |+ = :
. . >
strings and Winds rit. molto rit. || ff
#8 é
B = :
i i;' o O %F
o =
2 2

A

‘A glorious moment of

recapitulatory reprise”

RoTATION 1

BEE

A

of Fb

Lead-in

ROTATION 3

5-4-32

of FP

climactic lead-in

o [

DM

DPM

118

126

130



I. Introduction  II. "Der Abschied,” Das Lied von der Erde V1 I1I. Symphony No. 9, iv, A&l’élgiO IV. Conclusion
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I. Introduction II. "Der Abschied,” Das Lied von der Erde V1 I1I. Symphony No. 9, iv, Adagio IV. Conclusion

What is the virtue of considering these

movement in dialogue with sonata form?

1. Situate the works within Mahler’s late symphonies
2. Understand them as Hybrid Sonata-Like Slow Movements

3. Connect them to the broader Modernist stance toward tradition



Thank you!



Works Cited

Adorno, Theodor W. 1996. Mahler: A Musical Physiognomy, trans. by Edmund Jephcott. University of Chicago Press.

Caplin, William. 1998. Classical Form: A Theory of Formal Functions for the Instrumental Music of Haydn, Mozart, and
Beethoven. Oxtord University Press.

Danuser, Hermann. 1986. Gustav Mabler: Das Lied von der Erde. Wilhelm Fink Verlag.

De la Grange, Henry-Louis. 2008. Gustav Mabler, Volume 4: A New Life Cut Short (1907-1911). OUP.

Floros, Constantin. 2003. Gustav Mabler: The Symphonies, trans. by Vernon Wicker and Jutta Wicker. Amadeus Press.
Hefling, Stephen E. 2000. Mabler: Das Lied von der Erde. Cambridge University Press.

Hepokoski, James and Warren Darcy. 2006. Elements of Sonata Theory: Norms, Types, and Deformations in the Late-
Eighteenth-Century Sonata. Oxtord University Press.

Hurwitz, David. 2004. The Mabler Symphonies: An Owner’s Manual. Pompton Plains, NJ: Amadeus Press.

Mitchell, Donald. 1985. Gustav Mahler: Songs and Symphonies of Life and Death. Berkeley and Los Angeles: University

of California Press
Monahan, Seth. 2015. Mabhler’s Symphonic Sonatas. New York: Oxford University Press.

Utz, Christian. 2011. “Die Neunte Symphonie.” In Gustav Mabler. Interpretationen seiner Werke, vol. 2, edited by Peter
Revers and Oliver Korte. Laaber: Laaber-Verlag.



'The Hybrid Forms of
Mabhler’s Late Symphonies

Sam Reenan

Eastman School of Music | University of Rochester

sam-reenan.com/SMT.html

SMT 2018 | San Antonio, TX | Sunday, 10am



