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Rotational Functions in Late Mahler

Two Functional Types: 

Expositional Recapitulatory 

“Expositional” Rotation

Contrasting Themes with 
Opposite Modes
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Original Contrasting Theme
Doesn’t Materialize
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Mahler, Symphony No. 9, i: A model for late sonata-like movements
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Mahler, Symphony No. 9, i: A model for late sonata-like movements
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“Expositional” Rotation

Contrasting Themes with 
Opposite Modes

A BIntro

“Recapitulatory” Rotation

Original Contrasting Theme
Doesn’t Materialize

A!Re-Intro

Rotational Functions in Late Mahler



Mahler’s Late Sonata-Like Movements in relation to Mahler’s Broader Practice

“Traditional”
Sonata

“Traditional”
Sonata

Not at all
a Sonata
Not at all
a Sonata Das Lied von der Erde, viDas Lied von der Erde, vi

Das Lied von der Erde, iDas Lied von der Erde, i Symphony 9, iSymphony 9, iSymphony 10, iSymphony 10, i

Symphony 10, vSymphony 10, v

Symphony 9, ivSymphony 9, iv

ex. 
Symphony 4, i

ex. 
Adagietto, Symphony 5



What is the virtue of considering these 

movement in dialogue with sonata form?
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Mahler’s Late Sonata-Like Movements
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Symphony 9, iSymphony 9, iSymphony 10, iSymphony 10, i
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Not at all
a Sonata
Not at all
a Sonata

Das Lied von der Erde, iDas Lied von der Erde, i

Symphony 10, vSymphony 10, v

Symphony 9, ivSymphony 9, iv

Is sonata form even generically available  
in these slow movements?

ex. 
Symphony 4, i

ex. 
Adagietto, Symphony 5



I. Introduction II. Symphony No. 9, iv, Adagio IV. ConclusionIII. “Der Abschied,” Das Lied von der Erde VII. Introduction II. “Der Abschied,” Das Lied von der Erde VI IV. ConclusionIII. Symphony No. 9, iv, Adagio

Mahler, “Der Abschied”: A cross between song cycle and symphony (1908)

1. More clear connections to sonata form are recognizable

2. M. 303 as a dividing point in the movement

3. A tonal teleology exists: the move from cm to CM (per aspera ad astra)

To what degree should the movement be considered  
in dialogue with sonata form?
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Der Abschied

Das Lied von der Erde, VI

Gustav Mahler

Transcription by Sam Reenan
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Exposition I (Rotation 1)

Introductory
Funeral March P1 TrP2 S0 S1

P

Collapse

S

1 19 32 39 55

cm cm FM

69 98

S1
117
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(Tam-Tam)
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New Philharmonia Orchestra 
Otto Klemperer, Christa Ludwig, 1966
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“The sun sinks behind the mountains 
Evening descends into all the valleys 
with its shadows, full of coolness.” 
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“The brook sings its beautiful song through the darkness. 
The flowers grow pale in the twilight. 

The earth breathes filled with rest and sleep, 
All longing wants to turn to dreams now.”
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“I long, o friend, to enjoy the beauty 
Of this evening at your side.”
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“I long, o friend, to enjoy the beauty 
Of this evening at your side.”

Vln

Harp

Viola & Cello



Recapitulation (Rotation 3)

Expanded Funeral March
Apotheosis P1

P
March Continues

Kindertotenlieder Quote

303 374 382 430

New Motive 
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“Recapitulatory” Rotation

Original Contrasting Theme
Doesn’t Materialize

A!Re-Intro

New Motive 



Recapitulation (Rotation 3)

Expanded Funeral March
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Kindertotenlieder Quote

303 374 382 430
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I. Introduction II. Symphony No. 9, iv, Adagio IV. ConclusionIII. “Der Abschied,” Das Lied von der Erde VII. Introduction IV. ConclusionIII. Symphony No. 9, iv, Adagio

“Recapitulatory” Rotation

Original Contrasting Theme
Doesn’t Materialize

A!Re-Intro

II. "Der Abschied,” Das Lied von der Erde VI



I. Introduction II. Symphony No. 9, iv, Adagio IV. ConclusionIII. “Der Abschied,” Das Lied von der Erde VII. Introduction IV. Conclusion

1. Situate the works within Mahler’s late symphonies

2. Understand them as Hybrid Sonata-Like Slow Movements

3. Connect them to the broader Modernist stance toward tradition

What is the virtue of considering these 

movement in dialogue with sonata form?

II. "Der Abschied,” Das Lied von der Erde VI III. Symphony No. 9, iv, Adagio



Thank you!
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