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Figure 1. The first half of Spectra, mvt 1, annotated with the components, 
processes, and transformations of an implied musical ecosystem.
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Figure 2. The first section of Enigma, movement 3.
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Figure 2 continued.
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Figure 3. A mapping of the first section of Enigma, mvt 3, mm. 210–29. One- (white), two- (light gray), and three-note (dark gray) 
gestures are charted across each instrument in pitch and rhythmic duration (measured in 16th-notes).
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Figure 4. A summary of the three processual cycles in the musical ecosystem that forms the first part of 
Enigma, mvt 3, mm 210–29.
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